REVIEW
Symphony electnfymg
with bold Shostakowch

By TERRY RINDFLEISCH
- Of the Tribune staft

The La Crosse S
chestra boldly explored new ter-
ritory Saturday mght with a
mostly 20th century program -
that charmed a crowd of 779 at
the Viterbo College Fine Arts
Center Main Theatre.

Guest conductor Douglas
Meyer was emotionally charged
in his audition concert, which
was capped by an intense block-
bustﬂl‘l — Shostakovich's fifth

ony,

phony Or-

The orchestra performed with
boldness and fire, and Meyer
conveyed to the musicians the

-unendurable excitement and

| tension of the work. The crowd
gave Meyer and the orchestra
three ovations.

‘The shostavich symphony was

chockful of wonderful intricacies
fgaturmg beautiful interplay in

the orchestra.

From lovely lyric melodies in
the violins to the powerful sound
of the horns, the symphony built
up to an explodmg, breathtakmg
finale with a brassy, percusswe ,
march.

Guest soloist and flutist-Ste-
phanie Jutt, professor of flute at
the University of Wisconsin- '
Madison, was dazz2ling in . :
Griffes’ ‘“Poem for Flute and -
Orchestra.”’ Her sound was
rich; her performance crisp.
She joined her student, Sharon
Martin, a flutist with the La
Crosse Symphony Orchestra, for
Daugherty's “MXYZPTLK' as
they depicted the darting moves
of Supermédn’s nemesis with re-.
peating motifs and scale pas-
sages that were preclse and
splashy.
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REVIEW

Unfamiliar works lend air of
discovery to Brahms concert

By BOB COLE
For the Times
About 100
years ago
Johannes
Brahms put
together his
monumental
concerto for
violinrand
orchestra. The
“Concerto in D
Major, Opus 77" was performed
Sunday at the Faith United Church
of Christ in State College, The
Pennsylvania Centre Chamber
Orchestra performed its first

concert of the 1997-98 season.
Douglas Meyer, founder and music
director, conducted. Sergin '
Schwartz, violinist, was the soloist.
Schwartz was the able substitute for
the previously scheduled Charles
Rex, who was felled by that
affliction of athletes and violinists,
tendinitis. oo

The concerto was a large piece
of music, melodious but big in
sound and size, An early thought
was that it was too large for a
chamber orchestra to handle, but
Douglas Meyer had chosen well. In
fact, it appeared that the music

must have been written for that hall
with those acoustics.

After a deliberate but striking
presentation of the themes in the
first movement, the soloist entered
with Brahms’ unique restatement of
the main idea and themes, adding
modulations and a new lyrical
subject. Schwartz was a welcome
guest to the audience, who
remembered him with affection for
his playing of the Mendelssohn last
year. He settled down to play the
opening movement in good order,
culminating in a fiery cadenza.

The slow movement was
dominated by an extended oboe
solo, which introduced a typical
Brahmsian melody. The finale was a
movement in which Brahms was at
his best — a rondo in the
Hungarian style. Schwartz was at

movement. The orchestra kep pace
with the soloist’s demands. Meyer
conducted in true virtuoso style.

several
times and gracefully offered an
unaccompanied encore by Ernest
Block.
The concert's opening number
was a work seldom heard. Brahms
composed two serenades. The first

was played by James Paul about 10
years ago but the Serenade No. 2 in
A Major, Opus 16 has awaited this
performance. These serenades
were long exercises for excellent
musicians written in engaging
themes for people to play at home
or on street corners. The Serenade
in A was mostly for wind
instruments, although a few strings
had been interspersed by Brahms,
as if the music needed seasoning.
Actually, the music was played
very well, although it seemed
louder than required. In the third
movement the oboes dominated as

* did the horns in the “Quasi

Menuetto.” Throughout the work
the piccolo was assertive, lending a
strident tone to the perfermance.
The strings on the other hand, were
almost not in attendance.

All in all, however, the
performance came off well. It was
readily accepted, for its unfam-
iliarity lent an air of discovery to the
music, This serenade was full of
melody and quite unlike other more
famniliar works.

Bob Cole writes about music for the
Times.
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Solmsts rlse to sympho‘ny

By BOB COLF.
: Gustav Mah—
| ler composed
his vast
symphonic song
cycle *Das Lied
von der Erde”
{ (The Song of the
‘Earth) asan
‘ elegy for a large
orchestra with
many solo passages Douglas s
- Meyer used this music with his ™™
Pennsylvania Centre Chamber
Orchestra for an intriguing concert
Feb. 15 at the Faith United Church
with solos by Lisa Bontrager, horn,
Tim Kurtz, oboe, and Eleanor
Duncan Armstrong, flute,
Vocal soloists Janice Wilson,
mezzo-soprano, and Richard
Kennedy; tenor, were excellent,
~ fitting themselves neatly into a
Mabhlerian mode. Vicki Daniel,
Katherine Burnicki and Dan
Armstrong were the percussionists
who answered the many virtuosic
requirements of the long and
complex score. .

Mahler wrote this work at the
most terrible time of his life, His
personal tragedies were )
overwhelming but the discovery of
a set of translated Chinese poems
that fitted his personal philosophy

gave him an anchor.
" The concert opened with the
brass in a defiant fanfare. Kennedy
plunged into this orchestral frenzy
with his.-“Wine is already
beckening in the golden goblet .., "

- .a clever but reasonable

interruption, and one which
focused the audience on what he
said rather than what the orchestra
was suggesting, -

Wilson continued her cycle of -
excellent appearances with the
“Autumn Loneliness,” which
concluded with the same- .
summation that although death was
dark, so was life. In the four
movements after the opener

" Mahler composed simpler and less

complicated movements which

" helped to distinguish his ideas of

human emotion.
The final movement, “Der
Abschied” (The Farewell), is as

" long as the entire work to this

point. As Mahler has the tenor
open the work he balances it by
using the mezzo-soprano to wind it
up in a long and beautiful elegy in
which he opens a new world of
song and sound. Then the oboe

. unleashes a simple piercing cry.

The music becomes spare and

.expressive, then becomes a death

march. With remarkable timing
Wilson carried the music to the
simple ending, which left the
audience silent.

¢ orchestra played well,
perhaps better than ever before,
but the concert has left a new
perception of our conductor. :
Douglas Meyer has taken us a giant
step into music,

Bob Cole writes about music for the
Centre Daily Times. -




f_’Symphohy ‘comes of age’ with opene:

~  An overture that musically de-
-scribes a cursed sea-captain; a tone-
‘poem that fantiasizes a grotesque
-witchés’ assembly; a ballet finale
about a firebird who saves a hero
‘from being turned into stone — these
-colorful Halloween offerings, along
‘with the Beethoven Eighth Sym-

:phony and a new canon written by ~

-the conductor himself, opened the
-17th season of the Salisbury Sym-

.in her 17th year, our orchestra has
now achieved the same. It came of
age in splendid style Sunday, sound-
ing like a single ensemb!le instead of
55 individual players. For the first
-time in the five years this writer has
[known our orchestra, the entire
‘group consistently responded. to
-every nuance that the conductor
[indicated. It was exciting to hear
[music the way it is supposed
-rehearses dynamic and tempo contro
‘with the players until they even
. seem to breathe in rhythm. Ae-
- complishing this in three rehearsals
[is an indication of the skill, prep-
[ aration, concentration and devotion
L necessary for such an effort.

1s might possibly be ihe bes
-orchestra music heard in Salisbury
.this year, if the North Carolina
-Symphony follows its pattern of the
-past. two years and once again elects
- to toss us meager scraps of “‘pop”
cmusic in its annual concert. The
-money that the symphony society

- wastes on the N.C. Symphony might

* be put to better use in supporting our
-own orchestra, so that local citizens
.could always be guaranteed the
-opportunity to hear the finest in-
_strumental literature possibie.
Highlights of Sunday’s concert are
> many and. deserving of notice. In
--Wagner’s “Flying Dutchman Over-
" ture’’, the orchestra methodically
- set about establishing the frustration
- of a Dutch sea-captain who invokes
. the wrath of Satan by determining to
“round the Cape, though hell itself
should prevail. The storm section

‘phony Orchestra Sunday aftérncon.
ust as a debutante comes of age

was so realistic that the audience
almost got wet.- The brass section
was slightly unsure of itself af first,
but quickly gained confidence, and
ultimately sounded better than it
ever has. Its initial timidity might
have been due to two new players
stepping in at the last moment.
Beethoven's neglected ‘‘Sym-
phony VIII” received proper recog-
nition in Keppel Auditorium yester-
day. The exposition of the two
melodies of the first movement were
played in a simple and lovely style.
‘The second movement reveaied
Beethoven's musical joke with
Maelzel, the inventor of the metro-
nome, by tapping humorously away
.with metronome-like persistence in
the woodwind section. The brasses in
movement three and the violins in

movement four were outstanding.
ter intermission, the loveliest

piece in‘the concert began with soft
harp arpeggios. Meyer’s “A Canon
for Strings" gradually grew from a
string quartet to-a full string
ensemble by way of slow, rich
suspensions. the entire canon
blossomned into a satisfying climax
through one continuous phrase, poss-
ible only in stringed instruments
where the need to breathe does not

mar the phrase line. The only flaw

who noisily ruined the first 32
measures or so. Keppel's electric
crew- needs to blink the lobby lights
next concert.

- The final two numbers, '*St. John's

Night on Bald Mountain™ by
Mussorgsky and the “Finale from
the Firebird Suite’’ by Stravinsky
were. both by Russians, both pieces
having been influenced by Rimsky-
Korsakov and drawn from Russian
mythology for inspiration.

The Mussorgsky work is full of
bold clashes of dissonant harmony of
“thoroughly foul and barbarous’
nature, according to the composer’s
own words, The lower brasses were
strong and effective in revealing the

~image of Satan as a black goat being -

worshiped by the creatures of de-
monology. The strings stirred up a
good whirlwind, and the only thing
missing was someone to shout
“Boo”. The ending with muted

strings and solo flute was flawless. f

Igor Stravingsky excelled in writ-
ing for the ballet, his ‘‘Firebird
Suite" being successful from its first

performance in 1910. Its “Berceuse §
Finale’’ provided a fitting showcase §
for a number of soloists, especially -

the beautiful - dialogue between
bassoon and oboe and solos by
French Horn and violin. Dynamic
contrast frotn tuttie fortissimo to
subifo pianissimo was executed with
professional skill in the final sec-
tion.; providing an opportunity to
hear the orchestra in its widest
range in a fitting ending for an
excellent opening concert.

-— Alene Yoder -

Mrs. Yoder is owner of Salisbury
Music House.
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A REVIEW of the Salisbury

Symphony concert in Monday's Post
should have read as follows: For the
first time in the five years this
writer has known our orchestra, the
entire group consistently responded
to every nuance that the conductor
indicated. It was exciting to hear
music the way it is supposed to

sound. Conductor Douglas Meyer”

more than just a time-beater. He
obviously rehearses ‘dynamic and
tempo control with the players until

they even seem to breathe

rhythm.
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REVIEW

Pa. Centre Chamber Orchestra opens
Sunday concert series in top form

By BOB COLE
For the Times

The
Pennsylvania
Centre Chamber
Orchestra
opened its
Sugday after-
noon concert at
the Faith United
Church of Christ
with a solid,
secure performance of Beethoven's
“Coriolan Qverture, opus 62.”
Douglas Meyer conducted in a no-
nonsense style which fitted the
music well. The PCCO was in its
best form, which is very good
indeed. The group performed with
several substitutes who contributed
excellent performances.

series of short, loud chords which
depended upon exact timing and
coordination. They were done to
perfection.

The Oboe Concerto in D Major
was the first composition that
Richard Strauss wrote in his post-
war years. Strauss had moved to
Switzerland and miet a young
American oboist. He was 80 years
old with a lifetime of musical skills
which he used in developing this
marvelous addition to the oboe’s
library of performance.

Timothy Hurtz, a Penn State fac-
ulty member and oboeist of the
PCCO, gave this brilliant and
unusual work a spirit similar to that
of Mozart. As in many of Strauss’s
late works, the musical exercises
rested on a single diatonic basis.

woodwinds, two horns and string,
but by dividing it frequently he
gave it much more emphasis.
Hurtz played a magnificent solo
part full of virtuosic passages and

were amazing. Meyer kept his
orchestra in great form as a partner
in this lovely work. “The Oboe
Concerto” was an inspired choice
in 2 much too small repertoire.
The final number was the
Symphony No. 39, K543, in E flat
Major, by Mozart. Meyer conduct-
ed his orchestra in an effective and
satisfying performance. His open-
ing of 25 bars, slow and dramatic,
prepared his audience to enjoy the
message to come. The simplicity of
(3
Allegro moved in dramatic intensi-

group of ideas.

The Andante, although cdntain-
ing a couple of passionate out-
bursts, was like an elegy and wood-
winds took the themes back to the
original melody. The third move-
ment was an elegant minuet featur-
ing clarinets over a masterful string
bass.

Mozart wrote three great sym-
phonies at this time which were not
commissioned and which provided
a solid anchor to his work. Meyer
and his orchestra provided an
excellent example of Mozart at his
best. The programming of
Beethoven, Richard Strauss and
Mozart was music composition at
its very finest.

Bob Cole writes about music for the
Times.

The overture began with a

Strauss used a small orchestra, only  ty, bringing in a second thematic
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Surprises and promise from | Philharmonia

By BOB COLE
For the Times

This last concert of the Penn State Summer
Festival, “Music at Penn's Woods,” was in ma-
ny ways the most satisfying. It also brought up
a few points that question and provoke.

First, the Penn's Woods Philharmonia, in
just four short weeks, has reached a level of
performance that is fervently wished for, and
seldom achieved, by many of the nation’s
much larger musical organizations. These
groups have multimillion-dollar budgets.
Penn’s Woods is home-grown, a natural prod-
uct of which we can be proud.

Douglas Meyer has in two seasons pre-
sented us with superlative conducting, in
guest conducting and in his own direction, of
an exciting and aesthetically satisfying and
stimulating quality, not only to Penn's Woods
audiences, but, and this is even more impor-
tant. to the players. In the words of one of the
participants, Kent Brauninger, violist, “I
found each conductor, and especially Meyer,
to be a musician who made us reach for some-
thing a little bit better than we could visual-
ize.”

— Mezzo-soprano warol Rreuscher said, TIne
orchestra was superb. That is the only word
that fits.”

Saturday evening at Schwab Auditorium,
the Penn's Woods Philharmonia displayed its
talents under the baton of Meyer, the music
director, in a program that satisfied many, and

REVIEW

Opus 138" was an ideal opener. It is not the
most popular Beethoven work, but the orches-
tra had an opportunity to show off in the pas-
sages requiring virtuosity and close
cooperation. The strings in the first movement
had many passages in which unbroken me-
lodies were passed from one instrument to
anther. Beethoven loved to insert tympani
passages for emphasis and this work gave

tympanist Dan Armstrong a good challenge

which he met in stride.

The overture has a tendency to get out of
hand in the allegro con bric, but Meyer kept it
exciting, not reckless. All in all, this Beetho-
ven was well performed and the audience
appreciated it

The Prokofiev “Sinfonietta” has had a curi-
cus life. Beginning as “Opus 5,” it bothered
Prokofiev so much that he withdrew it After
several reworkings it has emerged as “Opus
48, its present form. It still presents a puzzle
to some musicians and listeners because of its
abparentiack gfemotion

Penn's Woods Philharmonia negotiated the
tricky orchestration and replaced the lack of
emotion with fervent and skillful musieci-
anship. Although the Philharmonia as a group
played an excellent “Sinfonietta,” the horns
and the woodwinds were standouts. Meyer's
conducting was an example of deft handlmg of
a difficult subject.

puzzied a few.

Beginning with Beethoven, the group pro-
gressed to Prokofiev, and concluded with
Gustav Mahler. A most welcome encore was
“Morgen” by Richard Straus.

Beethoven's “Leonore Overture, No. 1,

outside of large music centers. Therefore, the
choice of the “Kindertotenlieder” was a wel-
come surprise. Kreuscher, a mezzo-sopranoc
from Iowa, sang the five Ruckert poems in a
heart-touching manner that earned her a tu-

multuous ovation. Her voice was poised and
graceful. Most noticeable, her diction and pro-
nunciation were impeccable, a Mazahler re-
quirement

Much has been made of Mahler’s life and
tragedies as a basis for his musie, a dubious
premise. Nevertheless, a musical fact is that
his compositions are effective only when emo-
tion is the basis for interpretaton. In this man-
ner, the Penn's Woods Philharmonia and
Meyer, along with Kreuscher, scored the high-
est grades. Where the strings were to be ten-
der, they cried. When the horns and winds
were called for, they responded fervently.
Given the size and experience of the Philhar-
monia, they exceeded all expectations.

.One particular moment must be noted. In
the fifth song, “In diesem Wetter,” just after
Kreuscher’s voice died away, the horns have a
short, quiet passage followed by one of the
most beautiful interludes in all of music. The
Philharmonia’s cellos and violas performed
this passage passionately, bringing the “Kin-
dertotenlieder” to a sincerely Mahlerian fin-
ish.

After much applause Kreuscher and the
ensemble offered an encore, Strauss’ lovely
“Morgen.” The soloist, the orchestra and the
conductor were recalled several times.

For five years “Music at Penn’s Woods” has
filled the musical wasteland that exits in State
College from May to September. With a festi-
val so adventurous and a program so compe-
tently managed, the future would appear to be
foreordained.

A continuation and enlargement of “Music
at Penn's’ Woods” appears to be a practical
and fulfilling objective.

Bob Cofe is director of classics at WPSLU, State Col-
lege-University Park.
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Choral Society is ‘solid’
in 1st concert of the year

By BOB COLE
For the Times

he State College Choral

Society presented a solid

overview of some of
music’s most masterful
composers in its midwinter
concert Sunday at the Grace
Lutheran Church in State

College. The Pennsylvania
Centre Chamber Orchestra
accompanied the choral society
as guest artist with Douglas
Meyer as guest conductor.

I'he opening work, the
“Cantata BW 172, Erschallet, ihr
Lieder” (“Resound now, ye
lyrics™ by Bach, though a
relatively short composition, is in
no way a lesser work. The

" opening instrumental parts
contain some of Bach's most
intriguing music, a deft
syncopation that foretold the
steps music would take in years
to come. The chorus was strong,
resplute and moving.

Christine Mullen, saptano,
and Sara P. Kelley, alto, sang
“The Duetto,” a conversation
between the Soul and the Holy
Ghaost. June Miller and Leonard
Friedman provided excellent
support for some of the arias on
organ and solo cello,

The Charal Saciety sang "The
Chorale, the third movement” in

The chorus was
strong, resolute,
moving.

a joyful, almost jubilant mode,
illustrating the words Bach had
used, “From God to me comes
joyful light " ,

The second selection was
Mozart's “Ave Verum Corpus,” a
work of only 46 measures.
Mozart wrote this liftle jewel in
the last year of his life, just
before the “Requiem.” its 3
minutes and 32 seconds contain
some of the most beautiful music
ever written, distinguished by its
piety and humility. The Choral
Seciety has never sounded
better, showing indescribable
depths of expression and
spirftuatization.

The great composers from
the early 1800s all wrote Masses,
These works are seldom
performed although they contain
much fine, even great music.
The Mass by Haydn, the “Missa
in Angustijs” owes its long life
and fame to a coincidence. On
the day of its premiere, the

name-day of the princess of
Esterhazy, the news came that
Lord Nelson had demolished the
French fleet in the eastern
Mediterranean. The princess is
long forgotten but we have the
“Nelson” Mass, which otherwise
might have been relegated to
dusty files somewhere in Vienna.

The Mass is a good example
of Haydn's fine music, a

" masterful work of drama and life,

full of soaring melodies and
instrumental intricacies. The
Choral Society delivered its
message with a powerful and
splendid performance with four
fine soloists; Miriam Locklin,
alto; David Richards, tenor; and
D. Douglas Miller, bass. Nona
Uhler’s delivery of the long and
taxing soprano part was

Throughout, Meyer was at his
best. From the early part of the
Bach, he was masterful, The
timing and blending of the voices
and the music were outstanding,
especially in the "Ave Verum
Corpus,” where so much
depended upoen the phrasing and
the pace. The “Nelson" Mass
required intense commitment,
which he provided when needed.

_ Bob Cole wriles about music for the
Times.







